and computerised databases, collectors' correspondence and other archival material. A detailed analysis of the spreadsheet, which contains 1,700 entries (some of which refer to multiple objects), forms the core of this chapter. It would be misleading, though, to present the statistical results of the survey without first placing the objects into their historical collecting context. The continuing presence of amulets in museums, as well as the words that accompany them, depend fundamentally on the historical and intellectual contexts in which they were collected. This chapter will therefore begin by exploring the chain of human interactions and understandings that has led to the particular formation of collections and the data that accompanies them in museums. I will proceed by examining the physical nature of the amulets themselves and then explore what we can know about how they were used and the people who used them.
Ideally, we would be able to look at the English amulets in museum collections and find out who used them for what purposes, and how they conceived of them. However, this information (where it is accessible at all) Photograph 11.A This holed stone from Herbert Toms' collection at Brighton is labelled directly on its surface, demonstrating the importance of documentation in adding significance to natural objects such as this (catalogue number unknown). Without its associated story, it is simply a holed stone. Photograph by the author. Royal Pavilion and Museums, Brighton and Hove
